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Abstrakt:

Tato kniha pojedndava o filmovych adaptacich literarnich dél vytvorenych v komunistickém
Ceskoslovensku v letech 1954 a7 1969, jako Béjecny svét Julesa Verna (Zeman 1958), Marketa Lazarova
(VIAcil 1967) a Vtip (JireS 1969). Bubenicek zachazi s historicky vyznamnym obdobim, kolem néhoz
vznikly myty a dezinformace. Kniha ma Siroky rozsah a zkouma estetické, politické, socialni a kulturni
problémy. Jeho cilem je vyvratit predstavu, Ze statem kontrolovany filmovy primysl za Zeleznou oponou
produkoval pouze esteticky jednotna dila podbizejici se oficialni ideologii. Hlavnim cilem Bubenicka je
ukazat, jak politickd situace komunistického Ceskoslovenska formovala tam vytvofené filmové adaptace,
ale také to, jak tato stejna dila zase formovala sociokulturni podminky 50. a 60. let.

Summary:

This book deals with film adaptations of literary works created in Communist Czechoslovakia between
1954 and 1969, such as The Fabulous World of Jules Verne (Zeman 1958), Marketa Lazarova (VIacil
1967), and The Joke (Jires 1969). Bubenicek treats a historically significant period around which myths
and misinformation have arisen. The book is broad in scope and examines aesthetic, political, social, and
cultural issues. It sets out to disprove the notion that the state-controlled film industry behind the Iron
Curtain produced only aesthetically uniform works pandering to official ideology. Bubenicek’s main aim
is to show how the political situation of Communist Czechoslovakia moulded the film adaptations
created there, but also how these same works, in turn, shaped the sociocultural conditions of the 1950s
and the 1960s.
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