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ln her thesis, Jana Fialovd examines and analyses the story-telling strategies in lan McEwan's

early novels, The cement Gorden $9701 and The Comfort of strongers (1981). The

theoretical part introduces the writer, his literary career and work. McEwan is described as

an author whose wcrk is frequently inspired by contemporary political and social issues and

deals with serious, disquieting subjects such as social taboos and personal moral and ethical
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dilemmas. Ms Fialovd explains the reasons behind the nickname "lan Macabre", earned in
the early part of his literary career relevant for this thesis. She also adds a brief introduction
of Jung's theory of archetypes, which is applied in the anal$ical section. There are some
potentially misleading overgeneralisations or simplifications, such as the claim regarding
greater variety in adult fiction in contrast to fiction for children and young readers: the
themes and motifs certainly differ due to different life situations and interests, nevertheless,
many ofthe problems mentioned, such as bereavement, illness, falsehood and betrayal, plus

numerous others more relevant to young people, appear in children's and youth literature.
The analysis & interpretation section successfully identifies and comments on the key

narrative elements of the novels, such as settings, plots, characters, narrative voices and

themes and motifs. I appreciate Ms FialovS's use of quotations from the text to support her
argument and provide illustrations. Her main interest is apparently in the psychology of the
characters and understanding their actions. Jung's archetypes are used to interpret the
personalities and actions of the children's characters in The Cement Gorden. Regrettably,
they are not applied at all in lhe Comfort of Strongers, where they might bring interesting
views for example in respect to the effect of youth trauma experienced by one of the
characters on his sexual conduct. On the other hand, Ms Fialovd's aptly points out the
claustrophobic atmosphere in both novels and McEwan's abstaining from any moralising and
making judgements for the reader while letting his characters balance on the verge of, if not
transgress, the generally acceptable or legal. She also recognises the underlying feminist
perspective and links it with the author's personal experience and preoccupation with the
post-war feminist thought. The stylistic characteristics is paid comparably less attention to.
Nonetheless, Ms Fialov5's identifies the dominant naturalistic style of writing used in the
novels. The example (the frog's death episode lrom The Cement Garden\ provided would
profit from some analytical commentary on the language and the suitability of the
naturalistic lens for texts portraying the "dark" themes employed in the novels. Earlier in the
thesis, Ms Fialov6 mentions McEwan's careful work with language, and it would be useful to
see some examples from his texts. lt would be also convenient to show how content and
form work together in the texts. I suspect lack of time to be responsible for the far too short
closing sections 4.3 Comparison and 5. Conclusion, which could have capitalised the
analytical and interpretative effort by synthetising the findings and producing a more
comprehensive conclusion. Apart from these shortcomings, lthink that this thesis presents a

solid piece of research and careful critical engagement with the texts. I must commend Ms
Fialov5 for her personal enthusiasm for the subject and responsiveness during the
supervision process.

As for the language, Ms Fialov6's written English feels somewhat imbalanced due to
potentially confusing phrasing caused, most of the time, by inaccurate language usage and
sentence structuring. stylistic flaws include occasional lapses in coherence, repetitiveness,
and use of informal language. Secondary sources are used in relevant range and form, with
only some minor inconsistencies in referencing.

Prdce splduje z6kladni poiadavky kladen6 na tento typ praci, a proto ji doporuiuji k ristni
obhaiob6.
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Otdzkv k obhaiob6:

1. You mention that neither place nor time are defined in the novels. Do you consider

this to be a deliberate strategy by the author? And what effect can it have on the
reading and interpretation of the stories?

2. You describe the claustrophobic qualities of the environment in the novels. Can the

situations and experiences of the characters have a similar feel?

3. You make references to God and the Bible in your commentaries. ls this your choice

or are there any references to Christianity, or religious allusions in the actual texts?

Does McEwan address or evoke Christtan morality or doctrine, explicitly or implicitly,

in his texts?
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