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Vviiidieniooonentk v ba ka liiisk6 prdce:

ln his bachelor thesis, Jaroslav Bouda explored the dragon motif in the works of J. R. R.

Tolkien and Christopher Faolini's lnheritance Cycle. The structure of the thesis corresponds
with an academic work in its theoretical part in which Jaroslav Bouda introduces a variety of
mythologies with respect to the theme and topic. The thesis enlists the existence of the
dragon motif in Norse and Ancient mythology, regarding the symbolic occurrence of the
dragon in relation to the human heroes of the mythologies, respectively. Further on,
medieval dragon legends and first literary monuments are mentioned, in comparison with
Chinese mythology which portrays dragons in a different symbolic and overall literary
function. The theoretical part of the thesis relies on relevant critical secondary sources
(Carpenter, Garth, Sturluson) and reflects the author's thorough knowledge of both primary
and secondary literature. Both in the theoretical and interp retationa I part of the thesis, the
author puts emphasis on the dragons'features, qualities, attributes and symbolic functions
which will be compared in the selected works of the practical part, i.e. in the core of the
literary analysis. As a part of the comparative analysis, Jaroslav traces the differences of
pagan belief and christian religion in the perception of the dragon motif. He offers a careful
analysis of various stories from Norse and Greek mythology (Jason, the hydra, Hesperides,
the Colchian dragon) whir:h influenced the variety of dragon forms in modern fantasy and
popular culture. He covers the differences in the Western approach to mythology and
Eastern cultures, distingulshing not only the variety of the dragons' physical features and
powerful potential but also their general association with either goodness or evil.
The second chapter focuses on essential biographical information about J. R. R. Tolkien and
christopher Paolini, offering an excellent analysis of relevant biographical facts with regard
to the authors' works ol'fantasy. Here I must appreciate Jaroslav's critical view and a
reasonable approach to both Tolkien's and Paolini's lives as his analysis relies upon literary
influences on both authors with an ability to stand apart and express critical judgement. A
substantial number of secondary sources is used in this part of the thesis (Tinkler, Burns),
offering an affinity of the authors' lives, interests and their literary and linguistic studies. An
obvious connection between Tolkien and Paolini as Tolkien's literary follower becomes
apparent not only through the dragon motif. Attention is paid to the similarities of the
fictitious regions the authors created in their works as well as to the population of the
fantastic characters.
The core of the literary analysis offers a splendid and detailed comparison of the dragon
motif in the works of J. R. R. Tolkien (Silmarillion, The Hobbit, LOTR, among others) and
Paolini's lnheritance Cycle. The analysis concentrates on the influence of medieval and Norse
mythology upon Tolkien and Tolkien's major works as paolini's inspirational source.
Nevertheless, the concluding part of the thesis provides an original and inspirational
distinction of the understanding of Paolini's and Tolkien's notion of dragons in their works of
the high fantasy genre.
The thesis is written in English in appropriate and high standard academic style, with the
occurrence of only minor grammatical errors (p. !7,21,1 and formal inconsistencies in citing
(p. 12).

I sincerely recommend the thesis for the defense not only for its originality and consistency
but also because of its practicality and use for further readers.

Prdce splriuje nejen z5kladni poiadavky kladen6 na tento typ praci, a proto ji doporuiuji
k (stni obhajob6.



Navrhovan6 zndmka: vliborn6

Ot6zkv k obhaiob6:
1. How would you interpret Eustace's transformation into a dragon in Lewis' Chronicles

of Narnia with respect to the symbolic function of dragons in the works of literary
fantasy?

2. How would you summarize Tolkien's use of magic in his works of fantasy in
comparison with the magical potential of dragons in the lnherita cycle?
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