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ln his bachelor thesis, Mat6j Herout decided to compare and analyze Sam Shephard's play

Fool for Love and its filnr adaptation. The introductory chapter of the thesis provides a

cultural background to Sam Shepard's life, relating the play Fool for Love to the biographical
facts from the author's life. As mentioned by the author of the thesis, some elements of the
play reflect Shepard's per:;onal relationships with the family members, including the father's
alcoholism, as supported by a quote from the play.

The first chapter of the thesis further mentions the influence of the French New Wave on
Shepard, pointing out a reference to O'Neill's play and the film adaptation of Long Day's
Journey into Night and tlre impact of the Beat Generation on Shepard's writing. Then it
enlists the author's theatre career in NYC, his short stay in England and San Francisco film
career (screenplays and acting). This part of the thesis relies on Sam Shepard's biography by
John Winters.
The following part of the thesis introduces Sam Shepard's play Fool for Love, its main theme
and characters. The beginning of the chapter provides a detailed description of the first act
and scene, the characters' physical appearance while covering the plot details and offering
interpretational analyses of the characters' actions. A detailed reproduction of particular
dialogues and actions follows, referencing the play properly. The thesis further enlists the
themes of abandonment and return, analysing the characters' actions and relationship. The
second part of the thesis concentrates on the film adaptation of the play, focusing on the
differences between the clay and the film scenes. ln conclusion, the thesis demonstrates
discrepancies in the dialogues as performed in the film and in the play, and a variety of
forms of visualization of the play. According to the author of the thesis, there are no major
differences between the Iilm and the play, except for the visualisation of the landscape in
the film's beginning and the so-called "fillers" that extend the length of the film. Further
attention is paid to the film's soundtrack of country music, specific camera shots and the
appearance of side characters who watch and overhear the main protagonists'
confrontations and conflicts. Finally, the thesis hints at the idea that initially, the author of
the play did not find it appropriate for a film adaptation because of the "physicality" of the
play (34). Nevertheless, the author of the thesis finds the film adaptation "one of Altman's
all-time classics" (34), thus emphasizing its relevance in the 20th century American film
ca no n.

As for Matej Herout's work with sources related to the life and works of Sam Shepard, his
thesis seems to be consistent, however, there are almost no secondary sources to the
context of the modern American drama or film. The thesis is written in English,
demonstrating the author's appropriate usage of language and style and his enthusiasm with
respect to the theme of the thesis. Nevertheless, there are some minor inconsistencies in
the form of the thesis, some mistakes in grammar and spelling occur (15-17), including
informal style, occasionally (7, 13).

Navrhov and zndmka : v'lbornE

Otiizkv k obhaiob6:
1. What are the major changes in the film adaptation compared to the original play?

VviSdienioponentkv ba ka l5isk6 prdce:

Prdce splriuje ziikladni poiadavky kladen6 na tento typ praci, a proto ji doporuduji k 0stni
obhajob6.



2. ls it possible to trace examples of the transgressive sense of humour you mentioned
in Shepard's biography and his plays?

3. Why does the character of the Old Man exist only in the mind of the two main
protagonists and how is this feature of the play resolved in the film? What is the Old
Man's function in the play?

4. Can you name any other play in the context of modern American drama which would
focus on similar relationships as Fool for Love? Who are the significant American
playwrights of the 1960s and on?

5. Why was the effect of the film adaptation unsuccessful? What makes it different
from the play?

Podpis oponentky ba ka l5isk6 p16ce:..
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