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Anotace :
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barvami v kombinaci s temperou na sololitovych desk a kartonu. Spojujicim

motivem celého cyklu jsou architektonické prvkygené jsou charakteristické pro
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Anotation:

Practical part of dissertation is composed by ctitbe of paintings named ,Dotek
prostoru® (touch of space).

It is collection of eight middle sized and largeesl paintings. They are created by
using of acrylic paint in combination with tempepaint on the fibreboard and
pasteboard. Connecting themes of complete cycle anchitectural elements
characterized for every single period of creatimnt primeval ages to 20th century.
Significant point of whole cycle is especially cottulness of paintings with target to
speak to onlooker and tune him to positive enefdys cycle shoulde in the future
realized on the walls of public pedestrian zoneclhs daily used by tens of people.

Theoretical part of dissertation deal with influenof architectural scene and

colourfulness on the psyche of human. Refers tbhaastwhich are engaged in to this



dilema. Further this dissertation present for remd®ser look with single motives and
describing artistic intention of synthesis betwearthitectural branch and other
branches of artistic art. Especially with paintstgle. Describing way and technology

of fulfilment for selected motives and theirs reation.
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<http://www.archinet.cz/index.php?mode=article&a@t88&sec=10019&lang=cz>[2
5.2.2009]

<http://www.earchitekt.cz/index.php?Pld=754&Katld=17>[25.2.2009]
<http://paintings.blog.cz/0902/jakacitmalovat1-technikymalby>[25.2.2009]
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O I" (. #6 — hotovy cyklus

stavebni prvek megalitického souboru Stonehenge
Akryl a tempera, karton 72x90
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l6nska hlavice sloupu chramu Ahény Niky
Akryl a tempera, sololit 90x120
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Romanska rotunda
Akryl a tempera, karton 72x90
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Rozetove okno s plaménkovou vyzdobou
Akryl a tempera, karton 72x90
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Akryl a tempera, karton 72x90
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Barokni voluta
Akryl a tempera, karton 72x90
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Secesni ornament
Akryl a tempera, karton 72x90
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kaple v Ronchamp
Akryl a tempera, karton 72x90

32



33



34



